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Kay Franeis in 


“Confession”! ... She sings 





amd dances She’s a 


bride; a lonely wife; 





and a mother She’s an opera 


star She’s a broken 






down singer She’s a 


awe 


prisoner She’s seven 
women im one! Kay Francis, 
im an inspiring role, cut to 
her pattern, with full op- 


portunity to exert her 


eharm and talents! 








You’ve seen Kay Francis as a smart society girl, as a world- 
famous modiste, as Florence Nightingale—always more than ade- 
quate to the demands made upon her by the script of her picture 
—always suave and charming and beautifully gowned. Now— 
when you see “Confession,” you will see a Kay Francis you never 


knew. 


You'll see her first as a broken-down derelict, on trial for mur- 
der. All her brunette beauty has disappeared. Her hair is blonde 
and stragely, her face is marked by deep lines. The make-up men 
did their work well, and you'll have to look twice to recognize the 


glamorous Kay, garbed in a prison uniform. 


As the trial progresses, the sullen murderess finally makes an 
effort to defend herself. It is then that the screen flashes back to 
show a different Kay. Here she is a young girl—a talented opera 
star and dancer. And therein lies a tale! When “Confession” went 
into production, it was assumed that the parts of the film which 
called for Kay to sing and dance would be “dubbed” in. After all, 
Miss Francis is a dramatic actress and she could hardly be expected 
to step out of character. But Kay had a different idea. Her script 
said that she danced the Mazurka. She asked around to find out 
just what a Mazurka was. She was referred to Dance Director 
Eddie Larkin, and in less than a week he had taught her the dance. 
Her script called for a song—“One Hour of Romance.” Kay got 
a copy of it, and consulted a singing teacher. When she reported 
for work on “Confession,” she was ready to go! Director Joe May 
was flabbergasted when Kay told him that she thought she could 
handle the singing and dancing without any dubbing, but when 
he saw what she could do, his surprise turned to pure delight. 


“What a girl, what an actress!” was his pertinent comment. 


While Kay is a famous opera star she meets Ian Hunter, and 


falls in love with him, gladly giving up her career to marry him. 


Now we see her as a beloved young wife, and a young mother. 
Then the war tears her husband from her side, and she is a sub- 
dued young matron. She goes to a War Relief Ball one night for 
diversion, and there she meets Basil Rathbone, who pays her as- 
siduous attentions. Everybody is desperately gay and there is a 
good deal of drinking. She drinks too much, and becomes un- 
conscious. When she awakens the next morning she is in his apart- 
ment. She is conscience-stricken when her husband comes home 
a few days later. Finally she goes to Rathbone to demand that he 
let her alone, but her husband follows her and misunderstands. 


He divorces her, and gains the custody of their small daughter. 


Kay turns back to the stage, but her path is continually down- 
ward from that point. She becomes a hardened and bitter woman 
of the world and loses her looks and her talent. It is here that she 


gives one of the most superb performances of her career. 


It is when she sees her daughter at a cafe with the man who 
ruined her own life that she becomes a murderess. She seizes a 


gun and shoots him down in cold blood. 


It is safe to say that no actress has ever shown herself as versatile 
as Miss Francis does in this film. Her transition from the beau 
tiful, high-spirited and 
beloved opera star, to the 
haggard old woman is a 
brilliant piece of artistry. 
The principal players in 
addition to Miss Francis 
are lan Hunter, Basil 
Rathbone, Jane’ Bryan, 
Robert Barrat and Dor- 


othy Peterson. 





(LEAD STORY) 
‘Contession 
Drama Ot 
First Rank 


Kay Francis Has 
Greatest Role 
In New Film 


In what is described as the 
most elaborately staged, and most 
highly emotional picture of her 
brilliant career, Kay Francis 
comes to the Strand Theatre next 
week. 

It is the Warner Bros. drama 
“Confession,” adapted from the 
famed European play “Mazurka,” 
which had sensational runs in the 
Continental capitals. The story 
concerns a famous opera singer 
who kills her betrayer in order 
to save from ruination her young 
daughter whom he is leading to- 
ward the fate of the mother. 

Basil Rathbone—suavest of all 
villains — plays the scoundrel 
whose life the bullet ends. Jane 
Bryan is the daughter. Ian Hunter 
is her husband, a war hero, who 


Basil 
Rathbone 
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really loves the opera singer, but 
had been separated from her be- 
eause of her brief affair with the 
betrayer. 

Other notables in the cast in- 
ciude Donald Crisp, Robert Bar- 
rat, Ben Welden, Dorothy Peter- 
son, Mary Maguire, Helen Valkis 
and Veda Ann Borg. 

Continental in theme and treat- 
ment, “Confession,” is described 
as a most impelling emotional ex- 
pose of a woman’s reaction to 
life’s ecruelties. 

The settings by Anton Grot 
vary from a stately Conservatory 
of music to squalid slums of a 
Polish city. 

The director, Joe May, was 
brought from Europe for this pic- 
ture. He was a noted stage diree- 
tor before entering pictures and 
is credited with the discovery of 
Marlene Dietrich, Emil Jannings, 
Annabelle, Lya de Putti and 
Francis Lederer. 


Rathbone Prefers 
To Free-Lance 


Basil Rathbone, leading man 
in Warner Bros.’ Confession,” 
which stars Kay Francis, prefers 
free-lancing to being contract- 
bound, as it leaves him unfettered 
when he feels the urge to travel. 
He has move offers of work than 
he has time to accept, so he picks 
only the choicest. Rathbone is to 
be seen in “Confession” at the 
Strand Theatre next week. 


Kay Francis Most 
Traveled Actress 


Kay Francis, Warner Bros. star, 
and Hollywood’s most traveled 
actress, has never been in the 
film capital for a longer continu- 
ous period than eight months, 
since entering pictures. Miss 
Francis will be seen in “Confes- 
sion,” at the Strand Theatre, next 
week. 


New Star Learns 
Complete Script 


Jane Bryan, Warner Bros.’ new- 
est starlet, knows every line of 
every part in “Confession,” in 
which she has an important role. 
The. picture, starring Kay Fran- 
cis, comes to the Strand Theatre. 
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(REVIEW) 





(OPENING DAY STORY) 


KAY FRANCIS EXCELLENT IN Kay Francis 


CONE oSON: 


Powerful Melodrama Gives Star Best 
Role Of Her Entire Career, Rathbone 
and Hunter Support Her 
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Kay Francis has starred in many great pic- 
tures during her eight years on the screen, 
but in the Warner Bros. emotional drama 
‘‘Confession,’’ which opened yesterday at 
the Strand Theatre, she tops any perform- 
ance she has ever given. 

She herself has declared that her role of 
Vera—a once-famous opera-singer who has 
descended to cabaret singing because of a 
momentary affair with a musician—is the 
strongest dramatic stuff she has ever been 
permitted to play. 

In the judgment of this reviewer her work 
excelled that which she did as Florence 
Nightingale in ‘‘The White Angel,’’ and was 
even better than her unforgettable ‘‘One 
Way Passage.”’ 

‘“Confession’’ was adapted from the tre- 
mendously successful European stage-play 
‘‘Mazurka,’’ and the Warners imported Joe 
May, famed Continental director, to guide 
the making of it. 

The story is that of a talented girl who 
gives up an operatic career to marry. Jan 
Hunter plays her husband. He goes off to 
war, and in an hour following a gay party 
in Vienna, Basil Rathbone, the musician, 
takes advantage of her. 

She is stricken with re- 
morse and terror at what 
she has done. Although 
she knows that it was not 
her own fault—for in the 
manner of villians, he had 
plied her with liquor—she 
eannot face the thought 
of having her husband 
find out about it, because 
she loves him so dearly. 
The musician, not content 
with what he has already 
done, starts a little clever 
blackmail, writing her 
notes which terrify her. 
At last, she goes to his 
apartment to beg him to 
leave her alone if only for 
the sake of her child. 


Mat No. 


Kay 


Francis, 





Official Billing 


Warner Bros. 40% 
Pictures, Inc. present 5% 
KAY FRANCIS 100% 

in 
CONFESSION 100% 
with 
Ian Hunter — Basil Rathbone 50% 
Jane Bryan — Donald Crisp 25% 

Mary Maguire 25% 

Directed by Joe May 25% 
Original Screen Play by 
Hans Rameau 5% 


Adaptation by Julius J. Epstein and 


Margaret LeVino 5% 


A First National Picture 5% 
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starred in 
sion” at the Strand Theatre. 


NEW no? FP lely 


Her husband, returning, learns of this, di- 
vorees the singer and gets custody of their 
baby daughter. 

Years pass, and Miss Francis goes down 
and down. Then she sees Rathbone, in a 
cheap cabaret, exercising his wiles on the 
daughter, played by Jane Bryan. She shoots 
and kills him. 

After a thrilling court trial—which oeceu- 
pies most of the time of the picture—it is 
decided that she was justified in her slaying 
of Rathbone to save her daughter, and she 
is set free. 

Miss Francis gives a magnificent perform- 
ance throughout, but especially in the court 
scenes. Rathbone and Hunter are both ex- 
cellent, and so, too, is little Miss Bryan. This 
is her third featured role—the first was in 
‘Marked Woman’’, the second in ‘‘ Kid Gal- 
ahad’’, in which she played Edward G. Rob- 
inson’s little sister. She was so well-received 
by the eritics in these two pictures that she 
immediately put into the role of Miss Fran- 
cis’ daughter for ‘‘Confession’’. She’s one 
of the younger Hollywood set who seems 
destined to attain stardom in her own right 
before many more years have elapsed. Don- 
ald Crisp at the presiding 
judge, Robert Barrat as 
the prosecuting attorney, 
Mary Maguire, Laura 
Hope Crews, Ben Welden 
and Helen Valkis. 

Director Joe May 
brings a Continental suav- 
ity and sophistication to 
his handling of the story, 
and the sets depicting old 
Warsaw and Vienna are 
pictorially beautiful. 

The adaptation of the 
continental stage _ hit, 
‘‘Mazurka’’ to ‘‘Confes- 
sion’’ was done splendid- 
ly by the two scenarists, 
Julius J. Epstein and Mar- 


Confes: garet LeVino. This is a 


First National Picture. 









The Story 


When Lisa (Jane Bryan) tells her mother 
(Dorothy Peterson) goodbye at the railway 
station, her friend Hildegard (Mary Maguire) 
notices a man who has apparently been fol- 
lowing them. He hands her an envelope in 
which she finds two tickets for the Michael 
Michailow (Basil Rathbone) concert. 

They go to the concert and find the great 
artist is the man who followed them in the 
morning. Michael, a man of the world, has 
little difficulty persuading Lisa to accept his 
attentions. 

That night, he takes her to an eating place 
of doubtful character. Finally a singer ap- 
pears. During the song, Vera’s (Kay Francis) 
eyes light upon Lisa and Michael. Michael 
tries to hurry Lisa away, but near the stairs 
Vera is waiting. There is a shot! Vera has 
killed him. 

The courtroom in which she is tried is 
crowded as the prosecuting attorney (Robert 
Barrat) demands vengeance for the state. 

The years are turned back as Vera speaks: 
she is a great star who gives up her career 
to marry the handsome Leonide Kirow (Ian 
Hunter). When he is called to war, Vera 
waits loyally for his return, taking care of 
her baby. She goes to a War Relief ball, for 
diversion, and meets Michael, who pays her 
assiduous attentions. Everybody drinks too 
much, including Vera, who becomes uncon- 
scious. 

When she wakes, it is morning. She is at 
Michael’s apartment. Leonide follows and 
misunderstands. He divorces her and is giv- 
en custody of the child. The baby is Lisa. 

When Vera saw her little daughter at the 
cafe with the man who had ruined her own 
life, she was determined that her daughter 
would be saved. 
































Sarsan 
Contession 


Basil Rathbone 
And lan Hunter 
Also Featured 


Kay Francis’ gifts as a_por- 
trayer of highly emotional scenes 
will be displayed to audiences at 
the Strand Theatre today when 
she appears in her newest star- 


ring vehicle, the Warner Bros. 
drama, “Confession.” 
This is said to be the most 


powerful story in which the dark 
beauty has played during her 
nine-year career as a picture ac- 
tress, outranking even her un- 
forgettable “One Way Passage,” 
and her recent triumph in “White 
Angel.” ; 

“Confession” was adapted from 
the famous Continental stage play 
“Mazurka.” It has to do with a 
onee-great opera singer, now re- 
duced to cabaret jobs, who learns 


Ian Hunter 
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that the man who had betrayed 
her, years previously, now has the 
same sort of designs upon her 
young daughter. 

When she sees the two of them 
together in the cabaret, she kills 
him and, at the end of a vivid 
and suspenseful trial, is acquiited 
on the grounds of justification. 
All the action is laid in Warsaw 
and in the picturesque settings 
reproducing that ancient Polish 
city. 

Miss Francis, of course, plays 
the opera singer. Jane Bryan, an 
up-and-coming young starlet, is 
her daughter. Basil Rathbone is 
the suave betrayer, and Ian 
Hunter is a war-hero from whose 
arms Kay was lured by the wiles 
of Rathbone. 

Other well-known players in 
the east include Donald Crisp, 
Dorothy Peterson, Robert Barrat, 
Laura Hope Crews, Ben Welden, 
Mary Maguire, Helen Valkis and 
Veda Ann Borg. 


He Banged Shells 
In His First Play 


Tan Hunter, the film star, began 
his stage career as a set of gal- 
loping hoofs. The Warner Bros. 
player, now appearing with Kay 
Francis in “Confession,” at the 
Strand Theatre, started his pro- 
fessional career in London at the 
age of 19. His first work consisted 
of dexterously manipulating a 
pair of cocoanut shells off-stage. 


Director Joe May 
Knows His Talent 


Joe May, Austrian director, 
who made “Confession” for War- 
ner Bros. is credited with dis- 
covering nearly every European 
star who made good in America. 
Among them are Dietrich, Anna- 
belle, Jannings and Lya de Putti. 
“Confession,” with Kay Francis 
in the starring role, will open at 
the Strand Theatre next week. 


Veda Has To Send 
Her Deep Regrets 


Veda Ann Borg received a pro- 
posal of marriage from a South 
American fan in her fan mail on 
the set of “Confession,” in which 
she is playing a featured role 
with Kay Francis, at the Strand 
Theatre. The writer, with deep 
Latin fervor, confided that he 
had a fortune of $30,000. 





Publicity—“Confession”—Page 5 


asil Rathbone 
Viennese Villain 


Confession” Shows Master of Roue 
Roles As New Kind of Rogue. Jane 
Bryan Victim of His Suave Villainy 


Austrian villains do not pursue their prey with diamonds 
and orchids. They take a more practical view of the whole 


matter. 


We found this out, while watching Joe May, the Con- 
tinental director, run his players through a Viennese scene 


in ‘‘Confession,”’ 


the Warner Bros. drama starring Kay 


Francis, which opens next week at the Strand. 


Basil Rathbone, that Prince of 
Smoothies, was the leering villain. 
He was more polished than even 
our own Jack Dalton, and he got 
quicker results. The innocent girl 
in the case was lovely little Jane 


Bryan, the Warners’ latest dis- 


covery. 

When Rathbone, in the role of 
a Vienna roue, planned the down- 
fall of the innocent Jane, he did 


not take her to dine in luxury or 
tempt her with truffles. He might 
have done that on Park Avenue, 
but not on Hasenstrasse. 


Instead he escorted her to a 
Steffanskeller. This is a basement, 
arched and vaulted, lighted by 
old fashioned lamps. He held her 
chair gallantly, helped her with 
her cheap cloak and fascinated 
her with his courtly manner. 


Then he was ready with his 
dastardly designs. So he ordered 
a double portion of Goulash and 
Wienerschnitzel. 

This was a little disconcerting 
to Rathbone. He has always 
played suave and _ nonchalant 
Americans or Englishmen. He 
didn’t mind being a roue but he 
had never before descended be- 
low Crepes Suzette in a campaign. 

He was able to save his face 
to some extent. Even a Steffan- 
skeller can supply champagne. 
Two bottles of this, and his con- 
fidence returned. 

“Would you believe me,” he 
asked in a practiced tremolo, “if 
IT told you that though the world 
looks upon me as a great success 
—to myself I’m a complete fail- 
ure?” 

Jane believed him at once. You 
could see it in her eyes. 


“You made me realize,” he went 
on, “suddenly in the twilight of 
my life. Until you came into it, 
I was an empty shell, technically 
perfect, but without a soul.” 


Even deprived of orchids, dia- 
monds and truffles, Basil Rath- 
bone, the screen’s most polished 
bad man was himself again! 

“After all,’ he said afterward, 
“with all my experience as a 
polished villain, I believe I could 
put it over on corn beef and 
cabbage.” 

And as for Jane—well! Never 
before had a villain held her in 
his arms and kissed her as only 
a villain can. It was very dis- 
conecerting to a young girl. 

It was her first screen kiss. 
Even her limited off-stage kissing 
was hardly a _ preparation for 
Rathbone. 

“A boy in high school kissed 
me once,” she admitted, “but I 
realize now, he knew as little 
about it as I did.” 

“Having studied my _ script,” 
said the girl, “I knew he was 
supposed to take me in his arms 
and kiss me. But I was not ready 
for the suddenness of it. I honest- 
ly was so taken aback that my 
lines, ‘Oh, you mustn’t? just 
popped out. 

“Joe May, the director, thought 
I was acting and said my fright 
seemed very natural. Ill say it 
did.” 


Off-stage, Jane Bryan is a stu- 





dious, She 
a Continental 


Rathbone de- 


serious-minded girl. 
had never known 
smoothie such as 
picts. 

“It was not only the. kiss, it- 
self,” she commented ingenuously, 
“it was the way he holds you, as 
if you had been magically altered 
to fit his arms perfectly.” 

As to she liked the 
scene, she was a bit noncommittal. 


whether 


“A girl has to learn some time,” 
she said, “and Mr. Rathbone is a 
very charming fellow.” 

Rathbone’s villainy didn’t get 
him very much, after all, for Kay 
Francis, as Jane’s mother, shoots 
and kills him. Jan Hunter plays 
the little girl’s father, and other 
notables in the cast include 
Donald Crisp, Robert Barrat, Ben 
Welden and Laura Hope Crews. 


Short Titles Vogue 
For New Pictures 

Movie titles, even more than 
types of movie stories, come in 


Just 
Warner Bros. studio say the ten- 


cycles. now, observers at 
deney throughout the industry is 
to pare down the length of pic- 
ture labels. 

Few and far between are the 
one-word titles, but Kay Francis’ 
latest started 
“Mazurka,” was re-named briefly 
“One Hour of Romance,” and then 


picture out as 


went back to a one-worder again, 
this time “Confession.” It comes 
to the Strand Theatre next Fri- 
day, with Basil Rathbone, Ian 
Hunter, Jane Bryan, Mary Ma- 
guire, Dorothy Peterson, Robert 
Barrat, and many others in the 
supporting cast. 
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Matinee idol of London and 

Broadway stage is Basil Rath- 

bone, who is Kay Francis’ lead- 
ing man in “Confession.” 





Joe May Uses 
Own Modes of 
Movie Making 


Joe May, European director 
brought to Hollywood to direct 
Kay Francis in “Confession,” 
which opens at the Strand Thea- 
tre next week, reverses the Amer- 
method of 
scenes. 

This particular Warner Bros. 


ican shooting his 


production is based on the trial 
of a woman (Kay Francis) for 
murder and the unusual circum- 
stances preceding the crime. The 
court room scenes are the drama- 
tie nucleus of the entire story. 

The usual method of shooting 
large and important sequences is 
first to make long establishing 
shots, showing the entire arena 
of action, then close-up shots of 
principals, their speeches, their 
reactions. 

Joe May believes that by mak- 
ing close shots first, he allows 
principals quieter rehearsals and 
a chance to develop their char- 
without 


acterizations carefully, 


the distractions of a court room 
full of people. 


Important also is the economy 
of making close-ups of principals 
without the expense of several 
hundred extras sitting idle. 











Love scenes Are 
Hard to Portray - 


Movie Players, Distracted By Visitors On 
the Set, Find It Difficult To Make Their 
Screen Clinches Look Like Real Thing 


It is doubtful if any man could make love to his girl 
convineingly in a show window. Certainly the girl might 
be a bit restrained in her responses to him. 

A love scene, make-believe or real, demands a certain 
concentration. Or at least an indifference to what’s going 


on in the rest of the world. 


One can hardly blame movie 
players for not wanting to make 
love scenes in the presence. of 
visitors. 

GAT Ra 


plained Ian Hunter, “to lay my 


most distracting,” ex- 


soul bare to Kay Francis, when 
out of the corner of my eye I see 


a naive little lady from Kanka- 
kee nudge her husband and grin.” 


Hunter and Miss Francis, to- 
gether with Basil Rathbone, have 
the leading parts in Warner 
Bros” “Confession,” now at the 
Strand Theatre. 


Miss Francis, too, recalls a love 
scene being spoiled by a corner- 
of-the-eye glimpse. 

“T remember once,” she said, 
“George Brent had me in his arms 
and was saying, ‘Look at me and 
you will see the love in my eyes.’ 

“T looked. Over his shoulder I 
saw, not the love in his eyes, but 
a prop man biting off a big chew 





Hunter's Debut Is 
In A 1-Night Run 


Tan Hunter’s introduction to 
American audiences was in a one- 
night run on Broadway! 

The featured player, now with 
Kay Francis and Basil Rathbone 
in Warner Bros.’ “Confession,” at 
the Strand Theatre, first came to 
this country with an English 
stage production of “School for 
Seandal.” 

When it was learned that an 
American company was appearing 
in the same piece in New York, 
the English company—afraid of 
the competition—put on one Sun- 
day night performance and then 
went on a tour of the barn-storm- 
ing country. Hunter later played 
in many more successful Broad- 


way productions. 





THAT FINAL TOUCH — Before Facing The Camera 
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of tobacco. I didn’t feel romantic 
again for a half hour.” 

After all, is a 
strictly personal enterprise, no 
matter how you look at it. No 
actor can be entirely free of self- 


consciousness when he unburdens 
his heart to a strange woman, 
held close in his arms. 

For 
worse. 


Bette Davis, who has played 
many heroines on stage and~ 
screen, said recently, “I have 
never seen myself on the sereen 
in a love scene. I always close my 
eyes on that part of my pictures. 
It’s foolish, but I am a little 
ashamed. 


“When I am making such 
scenes, I deliberately look around 
at the camera, the sets and the 
crew to remind myself that it’s 
just part of the job. 


“The reason I object to visitors 
on the set during love scenes is 
not that they are distracting, but 
that it is embarrassing.” 


Dick Powell hardly knew Doris 
Weston, when they started to 
make “The Singing Marine.” Yet 
their love scenes were frequent 
and ardent. 


a love scene 


the actress, it is even 


Dick is quoted as saying that 
a love scene is as casual as a 
hand shake and as much a part 
of the day’s routine. It is sus- 
pected that he made this remark 
to put Miss Weston at ease. If 
so, he was not entirely successful. 

Their first kiss had to be re- 
taken several times because Miss 
Weston’s blushes came through 
the make-up which had to be 
changed to allow for them. 

“Everybody knew I was flus- 
tered,” she said, “and smiled en- 
couragement from the _ sidelines. 
I imagined they were smiling at 
what I was saying and doing. 

“It sounds terrible to say it, 
but I really was used to Dick’s 
lovemaking after several days of 
it. I mean, of course, as far as 
embarrassment was concerned.” 

Humphrey Bogart’s reaction to 
making a love scene before an 
audience is purely the actor’s. 

“It is very disconcerting,” he 
said, “to be making love in a 
scene and have your eye light on 
somebody in the audience en- 
grossed in something else. 

“That often happens in the 
theatre. 

“Once, I was saying a tearful 
farewell to my heroine and doing 
it darn well. Even my voice was 
tearful. I was wrapped up in that 
scene. Holding my beloved close, 
I glimpsed a movement in the 
audience. It was a stout man in 
the second row, rythmically 
sweeping a pocket comb across 
his sparse locks. 

“The heroine said ‘Ouch,’ and 
I realized that in my anger I 
nearly broke the lady’s rib.” 
-In spite of the 


rigid rules 


‘against visitors at most studios, 


aceredited writers are still allow- 
ed on most sets. But even they 
are barred when the moment 
comes for the stalwart hero to 
clasp the elinging heroine and 
kiss her ruby lips. Even Holly- 
wood has certain reserves. 
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Back in October, 1929, Leonard Hall, 
least illusioned of American cinema critics, 
wrote, 

“She appeared in a blaze of glory as the 
first great vamp of the audible pictures, 
using a type of male-killing technique that 
is perfection itself for the new form of 
entertainment. 

He was referring to Kay Francis, and 
her first movie role in ‘Gentlemen of the 
Press.” 

Since then she has excited such varied 
references as “Best-dressed Woman in 
Hollywood,” “The Screen’s Glamor Girl,” 
“The Film’s Most Beautiful Siren” and 
other extravagances. 


Kay doesn’t like any of them. Very sen- 
sibly, she says, “Anything that places an 
actress too definitely, puts her at a disad- 
vantage. If there’s anything I hate, it is 
the idea of trying to live up to a slogan. I 
just won’t do it. 

“T’ve seen too many young actresses lose 
their opportunities for advancement by 
thinking too much of their clothes. Being 
well-dressed means simply the good taste 
to wear the right thing at the right time.” 

Kay hates jewelry in general and dia- 
monds in particular. She abhors show. 
She detests sycophants. She avoids gossips 
as she would a plague. She rabidly defends 
the right of artists to the same privacy 
anyone else expects when he leaves his 
business behind. She is violent in her likes 
and dislikes, loyal and generous to friends, 
absolutely indifferent to everybody else. 

Here well-bred air comes of a proper up- 
bringing, the right schools and a natural 
fastidiousness. 

She left her native Oklahoma City at 
the age of one year when her parents, Mr. 
and Mrs. Joseph Sprague Gibbs, moved to 
Santa Barbara, Los Angeles and Denver. 

When Kay was four, her mother forsook 
domesticity to return to the stage on 
which—as Katherine Clinton—she was 
well known. 

Kay spent several years in convents and 
later attended Miss Fuller’s School on the 
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First Lady of the Screen—Calm, poised, gracious 
—this is Kay Francis, star of “Confession,” in one 
of her most charming moods. 


Hudson and the Cathedral School in Gar- 
den City, Long Island. 

Her college athletic record includes two 
inter-school tennis tournaments and a 12- 
second mark for the 100-yard dash. Her 
most significant accomplishment was writ- 
ing a play, in which she essayed the lead- 
ing role—which was that of a man! The 
success of this gave her courage, later, to 
try her luck with the drama. 

Inspired by the success-stories of wo- 
men in business, she took a post-graduate 
course in commerce, typewriting and 
shorthand. This equipped her for a social 
secretaryship that took her through Hol- 
land, France and England with the New 
York social leader, Mrs. William G. Van- 
derbilt. 

She liked the traveling but not the work. 
On her return to America, she immediately 
sought a job on the stage. Audiences first 
saw Kay Francis as the Player Queen in 
the modern version of “Hamlet,” which 
had a long run. 

Her next try was with the Stuart 
Walker Stock, playing Cincinnati, Indian- 
apolis and Dayton. Then three New York 
successes followed in succession, “Venus,” 
“Crime,” and “Elmer the Great.” 

In the latter play, she had met Walter 
Huston, who left to make “Gentlemen of 
the Press,” as a film. There was a role 
open in the Huston screenplay but the di- 
rector wanted a blonde for the part. But 
Kay put up a good battle, and her tryout 
was so satisfactory, that she was engaged. 

Always a hard worker, her success in 
Hollywood was né accident. Although she 
has a normal enjoyment of good times, 
she allows nothing to interfere with her 
work. While in a picture, she retires at 
nine o’clock every night except Saturday. 
Nothing has ever tempted her to break 
this self-imposed discipline. 

Hailed by authorities as one of the 
country’s best dressed young women, she 
dislikes “fittings.’”’ She dodges portrait and 


ite dish is lamb chops with a sauce of 
creamed mushrooms. 

Her beauty secret is no secret at all. She 
keeps her face clean with soap and water, 
and gives herself big doses of sunshine and 
fresh air. 

She is an avid reader, with a preference 
for Hemingway and Schnitzler, mixed 
with detective yarns and current topics. 

She has a small circle of intimate friends 
whom she frequently entertains at her 
charming home. Informality is the rule 
there—and her parties are famous for good 
food and good talk as well as their gracious 
hostess. She likes to extend a helping hand 
to young girls of her acquaintance—anony- 
mously, if possible. 


Golf is her favorite sport—but she likes 
watching tennis, polo and prize fights from 
the sidelines. Recently, she’s been taking 
dancing lessons for her role in “Confes- 
sion,” in which she plays a Viennese ac- 
tress, and she likes the lessons so much 
that she plans to keep them up. 


Dogs, cats, canaries, goldfish, rabbits 
and frogs have at times constituted her 
menagerie of pets. She drives her own car, 
feels that relaxing in a back seat while a 
chauffeur drives her to work gives too 
good an opportunity to magnify the ordi- 
nary little problems of picture making. 

Among her best known pictures are 
“Mary Stevens, M. D.,” “I Loved a Wo- 
man,” “The House on 56th St.,” “Wonder 
Bar,” “Dr. Monica,” “I Found Stella Par- 
rish,” “Living on Velvet,” “Stranded,” 
“The White Angel,” “The Goose and the 
Gander,” “Give Me Your Heart,” “Stolen 
Holiday,” ‘Another Dawn” and “Confes- 
sion.” 


This last-named drama, which was di- 
rected by the famous Continental, Joe 
May, comes to the Strand Theatre next 
week. 


In “Confession,” Miss Francis has per- 
haps the most dramatic role of her career. 
Basil Rathbone, Ian Hunter, Jane Bryan, 
Dorothy Peterson and many other famous 
screen folk are in the stellar cast. 


Cc 


still photographers and hates arranged in- 
terviews. Her hobby, diversion and chief 
delight is traveling. She is always plan- 
ning a “next trip.” 

She does nothing in particular to keep 
physically fit. Even dieting seems unne- 
cessary. She eats what she pleases with- 
out fear of putting on weight. Her favor- 


Kay in a more 
serious mood, reveal- 
ing the great emo- 
tional depths which 
make her the screen’s 
greatest actress. 


In love with life — 
this is the Kay her 
friends see most 
often — sparkling 
gay, with a delight- 
ful sense of humor. 
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OFF GUARD! Caught by the Candid Cameraman 


st lean man is here again. He appears as suddenly 
as a shadow—and gets his pictures faster. These 
little photos of big people on the set where Kay 


Francis’ latest picture “Confession” was filmed, were 


made off-guard. (All with the exception of one little 
girl who looked up just as the camera clicked.) All 


are the more interesting because they are unposed and 


unretouched. Entire set available in mat form—No. 


501B — 50c on order to Campaign Plan Editor, 
Warner Bros., 321 W. 44th St., N. Y. C. 





SMOOTHIE Basil Rathbone gives his lines a last minute once-over. 





star Is Still 
A Sprinter 


Kay Francis seems so poised 
that many doubted the story of 
her college record as a 100-yard 
sprinter. She appears too dignified 
to hurry. 

For the information of doubt- 
ers, she not only can run, but she 
does. In her current Warner Bros. 
the 
she 


picture, which comes to 
Strand Theatre 


runs about a mile. 


next week, 


“Confession” is a very serious 
drama, in which one would hardly 
expect speed trials. But there are 
moments — very tense ones — in 
which the heroine must cover lots 
of ground in the least possible 
time. 

For instance, one morning she 
wakes up in a strange apartment 
and knows that she must escape 
or lose forever her chance of hap- 
piness. This is no time for a 
stately exit. The heroine must get 
away right now. 

Through a long room and a 
longer corridor she flees. Down- 
stairs, through another hall and 
into a eab. A good 150 yards in 
all. This scene was made nine 
times; the first four times be- 
cause she ran too fast for the 
camera to hold her. 


Unusual Set 
In New Film 


A “two story” interior, for 
which there is seldom necessity 
in motion pictures, is an inter- 
esting innovation in “Confession,” 
the Warner Bros. drama starring 
Kay Francis, now on view at the 
Strand Theatre. 


The setting is a_ third-rate 
Vienna cafe with a large dance 
floor around which tables are 
grouped. Around this are lines of 
booths on a mezzanine reached by 
a broad stairway. 

Usually “two story” sets are so 
constructed that the second floor 
is only partially built. In such 
sets, it is not necessary to build 
substantially beyond the camera’s 
range. In most cases, there are 
doors beyond which rooms are 
supposed to be. 


In “Confession” the Warner 
Bros. engineers had to design a 
complete second floor, because the 
action is continuous. There are 
many close shots inside the sec- 
ond floor booths. 


One scene starts along the cor- 
ridor outside the dance hall and 
continues up the stairs to the 
second floor landing. It is here 
that Kay Francis shoots Basil 


Rathbone in the most dramatic 
episode of the play. 








TROUBLE for Kay! Is it a run? 





DOROTHY PETERSON rests sans shoes. 


GUESS WHO? Kay Francis, of course, lunching with 


PERT ‘’Mickie’’ Maquire on guard. 





Starlet’s Shoes Are 
Nailed to Floor 


The movies go “lashed to 
the mast” and “Tied to a post” 
one better. It’s “‘nailed to the 
floor,”’ and that’s exactly what 
happened to Jane Bryan in a 
scene for “Confession,” the 
Kay Francis drama that opens 
Friday at the Strand Theatre. 

The pretty litthe Warner 
Bros.’ player was required to 
take a position close to the 
camera, with the star, Miss 
Francis, several feet behind 
her. 

The angle was such that 
even a slight move by Miss 
Bryan would throw the scene 
out of balance and “cover” 
Miss Francis. 

After all, Jane is young and 
mettlesome. Standing perfectly 
still was a strain. Almost un- 


consciously she would move 
slightly out of position. She 
tried hard, but she wouldn’t 
stay quite still enough. 

Cameraman Sid Hickox 
solved the little problem with 
dispatch. He made Jane take 
her shoes off. Then he nailed 
them to the floor. Jane 
stepped back into them—and 
she stayed put until the scene 
was over. 





Kay Francis dances 
the Mazurka, with 
Basil Rathbone in 
“Confession,” the 
current feature at- 
traction at the 
Strand Theatre. 
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Fashion conference 
on the set — Kay 
Francis and Stylist 
Orry-Kelly go over 
the designs for Miss 
Francis’ gowns. 
Mat No. 201—20¢ 


Over Style 


If George Arliss played a 
clown, Wally Beery tried Hamlet 
and Edward G. Robinson. did 
Peter Pan, they would be making 
no more concessions to their Art 
than Kay Francis makes in “Con- 


fession,” her present Warner 
Bros. drama which will be seen 
next Friday at the Strand 
Theatre. 


Much has been written of ac- 
tresses willing to look their worst 
for the sake of their roles. But 
they did not have to overcome or 
even risk such stocks in trade as 
represented by “Most Glamorous 
Girl in pictures,” “Best Dressed 
Woman in America,” “The model 
of perfect grooming.” 


Now at last, Kay Francis— 


whose eareer has been built 
largely upon the public’s enthusi- 
asm for her appearance — suc- 


cumbs to the siren call of Art! 


As Vera, a songstress in a third 
rate Vienna cafe, she wears a 
bedraggled blonde wig, an un- 
flattering costume and an aura of 
moral carelessness. 


For some courtroom scenes, she 
wears a severely cut black prison 
frock that is a far ery from the 
sartorial .perfection of the usual 
Kay Francis. 





Basil Rathbone. 





ADVICE from Director Joe May. 





ArtWinsOut BeesSwarm 


Routs Stars 


Under the heading of “Unfor- 
seen Delays,” the Warner Bros. 
accounting department found a 
strange item when it checked the 
production of “Confession,” the 
drama starring Kay Francis, 


which comes to the Strand 
Theatre next week: 

“30 Minutes delay on account 
of Bees.” 

Bees had gathered in the raft- 
ers of one of the stages, which 
had not been used for quite a 
time. The heat from the big are 
lamps disturbed them and sud- 
denly from nowhere they swarmed 
into the set. 

Everybody was excited except 
Unit Manager Al Alborn. In his 
little black book he found the 


name of an expert beeman, Frank 
Brooks. Brooks arrived carrying 
a single Queen Bee. 

Walking over to the swarm, he 
held out his hand and to the sur- 
prise of those members of the 
troupe brave enough to peek, the 
bees started to cluster around the 
Queen in Brooks’ hand. He 
walked slowly away with the bees 
following him. 








Setting the Fashion Scene 


Fashions 


Forecast 
For Fall 


Black Important 

In Satin, Crepe 

For Afternoon 

The cables are humming with 
important news from Paris. Schi- 


skirt 
Grecian lines. Fall is definitely in 


aperelli’s zig-zag lines— 


the air, and even though you’ll go 
on wearing your summer clothes 


for awhile, you'll be planning 


your wardrobe so that the day- 
after-Labor-Day won’t find you 
high and dry with your summer 
pastels, and nothing else. 

“Black,” says Kay Francis, 
lovely film star who will be seen 
in “Confession” next week at the 
Strand Theatre, “is the thing.” 
There’s something about black 
that makes you feel a definite 
part of the fashion picture come 
Fall. Later on, you'll go into 
brown, gray, and an_ infinite 
variety of blues, but that first 
important Fall frock simply must 
be black. 


A slim black satin afternoon 
dress is Miss Francis’ choice for 
that all-important “first”. <A 
gathered fold circles the neck and 
curves around the waist, and the 
beautifully molded skirt has only 
the tiniest flare at the hem. The 
sleeves, cut off at a point just 
above the elbows, are a conces- 
sion to Indian summer weather. 
Worn with a silver fox now, and 
later under your fur coat, it’s an 
ideal two o’clock to midnight 
frock. A wide black velvet beret, 
squared in front and worn very 
low over the right eyebrow is 
perfect with it. And for that one 
touch of color, how about butter- 
yellow antelope gloves? 


Country week-ends go right on 
into the Fall, and tweeds are in- 
dispensable. Clever Miss Francis 
selects hers in a model that is as 
at home in town as it is in a 
country lane. It’s three-piece—in 
a soft English tweed, combining 
brown, gold and green, in a hazy 
pattern. The short jacket is fitted 
loosely so that it can be worn 
with or without a belt, and a 
square-shouldered three-quarter 
length cape makes it a costume 
that can be earried far into the 
winter. For the country, Kay has 
chosen a cashmere sweater in a 
matching green, a slouch hat and 
dark green suede walking shoes 
to go with it. For town, a brown 
erepe blouse, brown suede beret 
with a green grosgrain bow, and 
brown suede built up oxfords. 

For the first important social 
function of the season—an open- 
ing night, perhaps—make a tri- 
umphant personal appearance in 
gold lame, as Miss Francis is go- 
ing to do. Draped in fluid folds 
that start at the base of low 
front decolletage, her gown has a 
swathed waistline, and a slight 
train. Another of her choices for 
evening is a black dinner suit, 
pencil-slim, except for its wide, 
flaring lapels. Under the short fit- 
ted jacket, the suit has a daringly 
cut bodice of silver cloth. But 
you need not give up the becom- 
ing romanticism of summer eve- 
nings entirely. Tulle, that pre- 
war favorite, has come back in 
full foree, and Miss Francis has 
chosen a heavenly frock in mul- 
berry, with a complete overdress 
of slate blue tulle—very volumin- 
ous in the skirt. 


Fall accessories promise to be 
exciting. Huge crocodile bags, 
eight-button gloves in _ softest 
antelope and suede. Shoes will 
hold the limelight as never be- 
fore, due to the rise in skirts. 
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(Left) Glamorous gold satin makes 
Miss Francis’ evening frock. Note the 
draped front, and the long crepe 
cape a shade lighter than the gown. 





(Center) For teatime, Kay Francis 
wears this fine straw hat with 
draped crown and broad drooping 
brim, in beige and brown. 
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(Right) The cream-colored three 
quarter length casual coat is the high- 
light of Kay Francis’ sport costume. 
The huge crocodile bag is very 1937. 





Etim Frocks 
Yield to Art 


“The play’s the thing,” Shake- 
speare said something more than 
three centuries ago; and there’s 
a growing tendency among the 
top-line ladies of the screen to 
place his precept above the Holly- 
wood fetish of beauty and glam- 
our. 


Time was when a movie queen’s 
idea of the proper garb to be 
worn by a waitress in a one-arm 
joint was made of the finest silk 
or daintiest organdie. 


Now, if they’re cast in such a 
role, they insist upon authenticity 
of dress, and muss lacquered 
coiffures into a fair imitation of 
frowsy frumpishness. 


Even glamorous Kay Francis 
whose name is synonymous with 
smart costuming and immaculate 
grooming, did not hesitate when 
opportunity offered and circum- 
stances demanded to trade the 
product of the Rue de la Paix 
for Main Street dress-making. 


One of her greatest successes 
of the past year was her portrayal 
of Florence Nightingale in “The 
White Angel’ in which she wore 
the shapeless habiliments of the 
mother of modern nursing. 

In her current starring produe- 
tion, “Confession,” which comes 
to the Strand Theatre on Friday. 
Miss Francis has a chance at both 
glamour and realism. 


ear ets 
To Fashion 


Mix three colors in your costume, 
but do it with finesse, if you 
would follow Paris. A black sport 
dress with a mustard colored belt 
and a leaf green jacket is a 
good example presented by Kay 
Francis, star of “Confession,” now 
playing at the Strand. 

* *% * * % 
Twist a bright colored velvet 
ribbon in the belt of a brown or 
black crepe dress. Mary Maguire, 
charming little film starlet, does 
it with a pink ribbon and match- 
ing clips on a chocolate brown 
afternoon. dress. 

* * * * * 
Get a gingham blouse to wear 
with a summer suit. Mateh it 
with a gingham turban. It’s good 
with a dark suit as well as a 
white one. You might also add a 
handkerchief of the same ging- 
ham for your breast pocket. 

* * * % % 
Kay Francis finds a new use for 
artificial or fresh flowers. She 
likes to place a long corsage of 
roses, gardenias and forget-me- 
nots at the back of a halter-top 
evening dress. 

* * * * * 
Have you seen the handkerchief 
gloves of the one of the more 
inspired French designers. They 
tie around your hands, leaving 
your fingers free, and a_ tiny 
flower is thrust into the knot. 
They’re most glamorous in black. 


JaneBryans 
Beach Party 


Catch up on your summer social 
obligations by giving a beach 
supper, is the advice of starlet 
Jane Bryan. She’s the pretty new 
comer to the screen that you'll 
see in “Confession” now playing 
at the Strand. Jane is fond of 
entertaining and she very often 
treats a group of MHollywood’s 
younger set to an al fresco party 
at the shore. _ 

“The best part of the beach 
supper—for the hostess as well 
as the guests—is that everyone 
likes to cook their own food,” 
says Miss Bryan. She’s found that 
a favorite supper menu with her 
friends goes something like this: 
roast corn-on-the-cob, steak sand- 
wiches, broiled mushrooms and 
bacon, topped off by iced water- 
melon. 

To simplify serving, Jane 
brings all the food prepared for 
cooking. The steaks are cut into 
a convenient size for sandwiches, 
the buns are already split and 
buttered and need only a minute 
or two over the grate to come 
out golden brown. The mush- 
rooms, large individual ones are 
stuck onto their own skewers, and 
wrapped in bacon, and each guest 
broils his own to his taste. The 
corn, of course, stays in its own 
leaves until after it’s roasted. And 
Jane says that the ideal moment 
for that roasting comes when the 
fire has died down. 





with Kay Francis, star of 
“Confession” at the Strand 


storing Up 
Summer 
Informality 


Kay Francis Is 
Anxious To Make 
Most of Summer 


Bring your summer to a grace- 
ful close by doing all the things 
you planned to do when June first 
came around. You didn’t get 
around to doing all of them, but 
there’s still time, so why not 
make the most of it? Kay Fran- 
cis, consulted on the lot of “Con- 
fession,’ her new starring film 
which comes to the Strand next 
week, admitted that she still had 
a list of summer fun that she 
hopes to check off before the 
leaves start falling. 

“T haven’t been deep-sea fishing 
yet—but I’m going,” the star told 
us. “It’s restful, and exhilarating, 
and exactly the kind of sport for 
a spectator like me.” 

She plans to store up lots more 
sun for the cloudy days of au- 
tumn, too. Basking in the sun- 
light, Miss Francis protects her 
sparkling eyes with tinted glass- 
es, her delicate skin with a light 
lotion that lets only the gentler 
rays through. After a long day 
in the sun, she has a complete 
rub-down with bath oil in order 
to insure herself against dry skin. 


“Ym taking full advantage of 
the chance to dress informally, 
too. I wear my hair a little longer 
and more simply than I do in the 
later months, and I won’t say 
good-bye to this summer’s heav- 
enly shoe styles until I absolutely 
have to.” Miss Francis is a 
staunch exponent of open-toed, 
open-heeled sandals. She thinks 
they’re healthier and infinitely 
more comfortable than the closed 
type. 





Remember that—ecome Fall— 
you’ll have to discard your casual 
clothes — slacks, overalls, and 


bathing suits, to wear them now, 
and be glad. And speaking of 
not-so-casual clothes, you’re going 
to want a nice smooth line from 
bosom to hips to look well in the 
corselet-effects predicted for Fall. 
So why not stick to a fruit and 
vegetable diet now while those 
things are at their most delicious 
—then face the coming season 
with a clear complexion and a 
nice slim midriff? Exercising is 
much simpler in the summer, too, 
with so many outdoor sports to 
choose from. Shorter skirts are 
going to make the world very leg- 
conscious this fall, so if yours are 
in need of slimming, start work- 
ing on them. Massage, rather than 
exercise, is recommended. If 
youre frugal, you .might consult 
a professional masseuse for one 
treatment, watch her closely and 
then follow up with some home 
treatments of your own. 


Even though you’re looking to- 
ward Fall, you still want to look 
your best tonight when you go 
out to that rather special dinner 
date. Miss Francis has perfected 
a quick pick-me-up treatment for 
those eveninss when you dash 
into the house at six-thirty after 
a pretty hard day, and dash out 
again at seven. If she hasn’t the 
time to bathe and dress all over 
again, she always manages a hot 
foot-bath and fresh shoes and 
stockings. Then comes a cup of 
hot clear tea (it’s cooling, you 
know). Next she lies down for 
five or ten minutes, with her feet 
higher than her head, and saves 
time by applying alternate hot 
and cold eye pads while she’s 
resting. A vigorous scalp massage 
and hair-brushing comes next, and 
lastly, she applies an astringent 
and fresh make-up. 
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CANDID CAMERA CLICKS OF KAY FRANCIS 


The public's interest in candid camera photog- 











raphy offers to every exhibitor an opportunity to 
cash in on a craze which was made-to-order for 
theatre publicity. 


Throughout the country large metropolitan dailys 
are sending their ace cameramen to the local the- 
atres to get “candid shots” of the pictures currently 
showing. The results are used as full page features 
and have aroused more than favorable comment 
from their readers. 


On this page is a series of candid camera “shots” 
which makes an excellent newspaper feature. It is ar- 
ranged so that you may use the photos either singly 
or in groups. Which ever way you do it, you have 
real material, always acceptable to editors. 





(1) She begins to sing... (2) The song continues... 


The pictures show Kay Francis in her latest First 
National Picture, ‘‘Confession,’’ dressed as a conti- 
nental cafe singer and dancer. 


Kay Francis has been referred to as ‘The Film's 
Most Beautiful Siren.” The movie-going public is 
bound to be interested in the fact that for the first 
time, ‘Confession’ portrays her as a singer and 
dancer. 


The original photographs are available on two 
ll x 14 layouts for 25c; or as mats, 50c for the entire 
series—order Mat No. 502-B from, Campaign Plan 
Editor, Warner Bros. Pictures, 321 W. 44th St., N. Y. C. 


(3) Her dancing partner appears... (4) And the Mazurka begins.... 








(5) She whirls with her partner... (6) Forward, the left foot leading... (7) A brief solo Czardas.... (8) A gay, lilting swing, then... 





(9) The typical heel stomping... (10) The song begins again.... (11) The melody lingers on... . (12) A high crescendo. Finale! 





PUBLICITY BUILD-UP 
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Here are a half dozen of the important scenes showing Kay Francis in “Confession.” The art 
lay-out is similar to clips from the film. Dialogue excerpts from the shooting script are placed be- 
side corresponding photos. This makes for an interesting newspaper contest :—Each day one pic- 
ture appears with dialogue excerpt NOT corresponding to that particular picture. Contestants 
are required to collect the six photographs and match them with the correct corresponding dia- 
logue. Photos and dialogue are shown in correct order on this page. 


WANDA (Helen Valkis) 
"Vera, you're a fool to give all this up." 


VERA (Kay Francis) 


"Of Course I am, but I amso happy I can yell—" 
(she trills a high "c" 


STELLA (Laura Hope Crews) 


"How do you get up that high?—" 
"That note had snow on it!" 


VERA (Kay Francis) 


"They will prove that I have told you the 
truth. But if you had examined them in open 
court, Lisa—the whole world—would have 
learned who I really was. She must never 
know. That was my reason—my only reason 
—for refusing to testify except behind 
closed doors—And now..." 





VERA (Kay Francis) 


(Her hands are clenched together while she 
wonders frantically what she shall do. Her 
thoughts can be heard in the form of fright- 
ened whisperings, which seem to fill the 
air. Her lips, however, do not move.) 

"It didn't happen— 

Not to me— 

It isn't possible—" 





MICHAEL( Basil Rathbone) to 
LISA (Jane Bryan) 

"T was lonely, fed up with concerts; travel- 
ing about—when I saw you—somehow, I felt 

I knew you, had known you—you brought up 
the past—I actually glowed. I didn't feel 
lonely any longer. I looked forward to the 
Concert—But I felt that you must be there, 
that I mustn't lose sight of you-——" 


LEONIDE (Ian Hunter) 
"Now I remember you—" 


VERA (Kay Francis) 
"I thought you looked familiar." 
LEONIDE: "Doing anything tomorrow?" 
VERA: "Getting married." 





LEONIDE: "Funny. So am I." 


VERA (Kay Francis) 


"Michael, I have known you too long and too 
well. Youdon't know anything about love be- 
cause you never have loved anyone but your- 
self—and your work. You may be able. to 
sway the rest of those foolish women out 
there with your impestuous love-making— 
but it doesn't impress me one little bit." 





Complete Set of Mats—20c——Order No. 201-B from Campaign Plan Editor, 321 West 44th Street, New York City 
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SEND FOR FREE 
RADIO SKETCH 


Radio dramatization written with special empha- 


sis on the tender love story angle of “‘Confession”’ 


is available FREE to all exhibitors. Packed full of 


thrills, drama and romance, the sketch combines all 


the elements of a great radio play. Local radio sta- 


tion will be glad to use this powerful dramatic 


feature. Fifteen minutes long with three minutes 


allowed at beginning and end for your theatre 


announcements, sketches are FREE in limited quan- 


tities from Campaign Plan Editor, 321 West 44th 


Street, New York City. 


TIE-UP WITH 


RETAIL STORES 


Lektrolite offers a made-to-order tie-up for 


“Gon- 


fession.”’ Local advertising and top notch window 


displays are all set to break when you bring the 


picture to your house. National magazine campaign 
includes a quarter page ad in the September issue 
of Esquire, with a picture of lan Hunter and plug 
for film. Still is also available to all Lektrolite deal- 
ers who have been urged to tie up with you. 


Contact the Lektrolite dealers in your town now, 


and plan your co-operative campaign. Fur further 
information on tie-up and names of local dealer di- 


rect queries to: 


MR. H. W. JANZER PROGRESS CORP. 
521 FIFTH AVENUE, NEW YORK CITY 





Serial Story-FREE to Newspapers 





“CONFESSION” 


A First National Picture Starring Kay Frances, Featuring 
Basil Rathbone, Jane Bryan, lan Hunter, Mary Maguire, 
Dorothy Peterson, Laura Hope Crews and Robert 


Barrat, Coming to the..... 


... Theatre on Thursday. 


Fictionized by 
HARRY LEE 


Chapter I 
WHEN THE CAT’S AWAY 
‘‘Don’t be so downeast, dear—I won’t be gone forever !’’ 
Mother and daughter stood in the dim railway station, 
with the sounds of greetings and good byes all around them, 
and the girl’s eyes were big with tears. ‘‘It’s just, Mother,’’ 
she said, ‘‘that it’s our first real separation!”’ 


“Only three days!” 

“Three days is half-a-week!” 
Lisa pouted prettily, smiling 
through her tears. “And whatever 
you do forget, darling,” Mother 
went on seriously, “Don’t forget 
your piano—two hours a day!” 

“But I’m not a beginner any 
more,” Lisa flared, “an hour a day 
is quite enough!” Then a bril- 
liant idea struck her. “I’ll make 
a bargain with you, Mother! You 
stay away two days instead of 
three—and I’ll practice two hours 
instead of one!” 


Lisa was gazing after the train 
wistfully when a dark, lively girl 
ran in breathlessly, erying, “Did 
I miss her, Lisa?” 

“Obviously, Hildegard!” 

“Good!” eried Hildegard, view- 
ing herself approvingly in a near- 
by mirror, “I timed it just right! 
I hate farewells! Well—what are 
your plans for tonight?” 

“Oh, an hour or so of practice,” 
Lisa answered apathetically, “a 
book, and bed!” Hildegard stared 
at her friend incredulously. “You 





Basil Rathbone, Mary Maguire and Jane Bryan in an early scene 
from the First National picture, “Confession”? starring Kay Frances 
and featuring the above with Ian Hunter, Dorothy Peterson, Laura 
Hope Crews and Robert Barrat and coming to the........................ Theatre. 


“Tt’s. a bargain!” Mother be- 
gan, but the great train was stop- 
ping and before Lisa knew it she 
was aboard, waving and calling 
back “Good bye, darling—watch 
the things in the house—and keep 
an eye on the maids!” 


mean to say you won't take ad- 
vantage?” she gasped, “Celebrate? 
Play around? Step out?” 

“T’ll be in bed,” said Lisa vir- 
tuously, “at nine.” 

“Pollyanna come _ to _ life!” 
sniffed Hildegard, leading the 


way toward the candy counter. 

Neither of them noticed the 
tall, dark, 
man, whose languorous, world- 


elegantly-groomed 


weary eyes were brightening as 
he gazed at their fresh spring- 
time loveliness. He had hailed a 
passing porter, indicated the girls 
and was evidently speaking to 
him about them. 

“What would you like, Hilde- 
gard?” 

“Oh, just some nice conserva- 
tive candy! Nothing exciting!” 

“Ts butterscotch quiet enough 
for you?” 

“Butterscotch?” Hildegard con- 
sidered. “Why not those lovely 
peppermints, or,” this to the 
clerk, “a quarter of a pound of 
those—and a handfull of the 
All right with you, 
Pollyanna?” 

Lisa did not answer. “What’s 


up!” Hildegard inquired pertly. 


caramels! 


“Oh, nothing,” Lisa was casual 
about it. “That man there — I 
think I saw him at the Conserva- 
tory this morning, that’s all.” 

“He’s followed you here!” Hil- 
degard whispered eagerly. 

“Don’t be silly,” Lisa was a 
bit troubled. 

“Nice looking, isn’t he! That 
gray at his temples gives him a 
dreadfully distinguished look, 
don’t you think! What a ‘past’ he 
had!” Hildegard 
sighed romantically, then, struck 


must have 


with a new idea, “Listen, Lisa, 
IT was at the Conservatory this 
morning, too! Maybe he followed 
me!” 

“Don’t stare at him like that, 
Hildegard!” 


At this moment the porter came 
to them and handed Lisa an en- 
velope. “I beg your pardon, but 


you dropped this,” he said. Lisa 
insisted that she could not pos- 
sibly have dropped it since she’d 
never had it, but Hildegard 
blurted impatiently, “What’s the 
difference? Thank you, my good 
man, thank you so much!” The 
porter left. “It’s the beginning,” 
eried Hildegard, “of an adven- 
ture! I know it! Well, open it, 
silly!’ Open it! I simply can’t! 
I’m not worth a thing — in a 
crisis!” 


The envelope contained tickets 
for a concert that night at which 
the celebrated pianist, Michael 
Michailow was to play. 

“A concert,” said Lisa, in 2 
rather crestfallen tone, “Pretty 
tame beginning for an adven- 
ture!” Hildegard was anything 
but discouraged. “They all start 
slowly,” she said purely from 
hearsay. “Let me look at them! 
Oh ho! Box seats—two and three! 
That means he’s reserved seat 
number one for himself! Lisa, do 
you think he — Oh, look, he’s 
coming this way! 

“Don’t notice him—be casual 
—’ Linda was trembling. ‘Let’s 
be—let’s be powdering our noses 
—in the mirror—” 

The stranger passed them with- 
out a glance. 

“Tsn’t it thrilling!” Hildegard 
cried. “You’re going, of course!”’ 

“Ym not—of course!” 

“Then I won’t be able to go,” 
moaned Hildegard, almost in 
tears, “You know my father lets 
me go out only with you! Other- 
wise I’ll have to be in bed by 
ten! Oh, please, Lisa, please!” 

“All right, Hildegard, [ll go,” 
Lisa agreed, “but you’ve got to 
sit next to seat number one!” 


(To be continued) 


FREE TO NEWSPAPERS! 6-DAY SERIAL STORY 


Adapted from “‘Confession”’ 


TYPE AND PHOTOS COMPLETE IN MAT FORM 
ORDER—No. 401B FROM CAMPAIGN PLAN EDITOR 
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Can You Do 
TheseTricks? 


Here are five stills in which Basil 
Rathbone and Jane Bryan illustrate 
some odd parlor tricks. Can be run 
in local paper in conjunction with 
a contest in which you offer ducats 
for the best parlor tricks submitted. 
Order Mat No. 101-B—10Oc for set 
of five. Order from Campaign Plan 
Editor, 321 W. 44th St., N. Y. C. 





The Hat-height guess game: Basil 
Rathbone shows Jane Bryan the 
game in which a person looks at a 
hat on the floor and then tries to 
mark its height on the wall. 





Mystery arm motion: Basil Rath- 
bone and Jane Bryan find that a 
mysterious power causes their arms 
to rise. The effect sets in after a 
person has stood for several min- 
utes with arms against a wall. 





See what happens: Through a 
quarter-inch space formed by your 
two index fingers, look directly 
into a strong light—such as an 
electric bulb. Basil Rathbone and 
Jane Bryan of Warner Bros. ‘‘CON- 
FESSION”’ try the stunt. 





Physio-Psychological: That’s the 
effect of this stunt being executed 
by Basil Rathbone and Jane Bryan, 
of Warner’s ‘‘Confession.’’ Place 
palm against palm of subject—your 
right against his left. Then with 
your thumb and index finger of 
other hand rub lightly the two in- 
dex fingers that are held together. 





Extend the palm: Basil Rathbone 
and Jane Bryan playing in ‘‘Con- 
tesSion 2atiraiee eee Theatre, 
show how this palm stunt is 
worked. Subject extends his hand, 
palm upward. With your own palm 
you rub subjects palm vigorously. 
When you stop stroking, subject’s 
palm will jump up. 


LOITATION 





























EXTRA! EXTRA! 
KAY CONFESSES 


Have local printer make up replicas of tabloid newspaper. Bold 
headlines read: ''CONFESSION." Subheads might be: "Beautiful 
prisoner remains strangely silent; refuses to explain motive." 
These are followed by stories in brief newspaper style. Publicity 
section of this campaign plan contains variety of stories which can 
be used. Reverse side of tabloid page carries regular billing and 
play dates. Tabloids could be given away on street corners by boys 
who shout extra! extra! as they distribute to crowds. Could ar- 
range to have them inserted in confession type of magazines. 


GIVE ’EM NEWS 
OF CONFESSION 


Arrange to install a newspaper teletype machine in lobby. News 
concerns the attraction of course. Publicity stories should be very 
brief and as exciting as possible. The title and the line: "Kay 
Francis Confesses" should be used as much as possible. Exhibit in- 
cludes scene stills from picture and regular art posters. Display 
of recent confessions culled from the newspaper morgue would 


work in well as background. 


TIE-UP WITH 
BOOK STORES 


Arrange for window displays with book stores. 
confession books and stories of the DeQuincy type, "Confessions 


Feature famous 
of an Opium Eater," etc. Dress display with scene stills and art 
posters from picture. Get store to distribute heralds and auto- 


graphed star photos. 


CONFESSION 
ON NEWSSTAND 


Arrange with local magazine distributors to place tack cards on 
newsstands selling confession magazines. Card plugs both maga- 
zine and show. Might affect tie-up where autographed photos 
are given away with every confession magazine purchased during 
a certain day. Insert heralds in magazines and newspapers; place 


banners on delivery trucks. 


BOOST KAY AS 
BEST DRESSED 


Check these ideas on the fashion angle in selling ''Confession." 
1. Get co-operation of department store or dress shop; conduct 
fashion show on your stage or in lobby. 

2. Let fans choose complete ensemble for screen's best dressed 
actress. 

3. Run dress designing contest in conjunction with large depart- 
ment store or dress shop. Winning design could be called the 
Kay Francis Model. 

4. For special displays and newspaper breaks we have selected 
a special set of stills posed by Kay Francis showing various new 
fashions. Cost 85c for set of ten. Order from Campaign Plan 
Editor, 321 West 44th Street, New York City. 
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THEY’LL LOOK 
AND SAY 0-KAY! 


Revolving circular panel might be constructed to bring stills, or a 
series of illustrations, one after another into view, through an open- 
ing. Place blowups or regular size stills of Kay Francis in various 
poses, behind opening. Copy reads: "See a Kay You Never Knew! 
She Sings, She Dances, She's Blonde, She's Brunette, She's Seven 
Women in One. She's An Opera Star. She's a Bride. She's a Lonely 
Wife. She's a Gay Dancer. She's a Broken Down Singer. She's a 
Mother. She's a Prisoner." 


PRIVATE DIARY 
FOR ALL TO SEE 


In conspicuous spot in lobby place a large over-size diary, several 
times larger than the usual book. On the cover put: "Kay Francis’ 
Private Diary" Inside pages contain interesting copy written as 
though by hand. Items could be personal briefs taken from pub- 
licity section. Might have a few stills around display. Usher turns 
the pages for onlookers. 


PASTEL DRAWING 
FOR NEWSPAPERS 


Every editor is more than anxious to use a real artist's drawing to 
dress up his newspaper pages. Shown on page 3. lower right hand 
corner, is an appealing pastel drawing of Kay Francis. Sketched on 
the set, it is the work of an outstanding artist, and should be easy 
to plant. Available in mat form—2 col.—20c. Order Mat No. 206. 
Still of drawing is 10c. Order still No. HR 491. Warner Bros. Cam- 
paign Plan Editor, 321 West 44th Street, N. Y. C. 


EVIDENCE LEADS 
TO A CONFESSION 


Display a ladies suit case in prominent spot of lobby. Group of 
letters, some partially opened are strewn nearby. Copy queries: 
‘What secrets of a woman's past does this case contain? 'Con- 
fession’ tells all." 
an attendant on guard. Plenty of scene stills would add interest to 
exhibit. 


Entire display could be placed under glass with 


TIE-UP STILLS 
FOR LOCAL USE 


These stills can be used for local tie-up purposes and may be pro- 
cured from Warner Bros.' Campaign Plan Editor, 321 West 44th 
St., N. Y. C. at special price of 50c per set. Individual stills—10c. 
Remember—no endorsements. 

GOLF—Jane Bryan poses with favorite golf stick—JB Pub. 4 
SPORT COAT—Jane exhibits a sport coat—JB Pub. 24 


TOYS—lan Hunter seems to enjoy toying with his train set—lH 
Pub. A7 


PING PONG—lan Hunter is one of Hollywood's best at Table 
Tennis—IH Pub. 10 


SPORT COAT—lan Hunter attired in the season's latest in sport 
coats—IH Pub. Al7 


PIPE—lan Hunter with a real man's pipe—lIH Pub. A24 
DOG—lan Hunter shown with man's best friend—IH Pub. O 


IMPORTANT NOTICE:—Above pictures, also those of Kay Francis, 
can not be used for endorsements. 





RENT THESE ACCESSORIES 






<7} 40 x 60 
PHOTO GELATIN 


Rental 


73° 


27 x 41 


PHOTO GELATIN 


Rental 


30° 








Warner Bros. presents a new type of combination lobby frame, to be known as 


FLOOR -AND-WALL STUDIO FRAME 


The frame is composed of two parts: one, the frame itself; two, a separate easel on which it stands. 
As a floor display, the frame is used in conjunction with the easel as shown in the illustration. 
When occasion demands, frames may be hung on the wall. There are brass hooks in back of each 
frame to facilitate hanging. 


PRICES: 40 x 60, complete with easel, $10.00 each. 
One-Sheet size, complete with easel, $5.00 each. 


See samples at your Vitagraph Exchange. Order directly from your Vitagraph Ad Salesman. 


ONE SHEET 


Frame } 
Artistes and easel 5 5 C 
used as 


Frame 


used as 


wall easel 
os f floor 
isplay. 
ei display. 





SIX SHEET 


Rental 





QUANTITY PRICES 
(FOR POSTING OR SNIPING) 
One-Sheets—50 to 99, lle ea.; 100 & 
over, 9c ea. Three-Sheets—50 to 99, 
hare : : : : 32c ea.; 100 & over, 28c ea. Six-Sheets 
Pletures Ine. presente —25 to 49, 80c ea.; 50 to 99, 70c ea.; 
ae 2h . 100 & over, 60c ea. 
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IAN HUNTER @ BASIL RAT ORS 
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Pisa OY Fon Bac Briand Ay reer $% et 
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LOBBY DISPLAYS are now 
offered at a _ price that 
makes it practical to use 
more of these items than 
ever before. PEBBLED, 
VARNISHED and magnifi- 
cently reproduced by a 
photo-gelatin process that 
guarantees CLASS and DIS- 
TINCTION. 


INSERT CARDS 
RENT AG2.. 62559 12¢ ea. 


CONFESSION, 


$ SNe: Sa SOR: 
Nan pn ean cnet” 





COLORED 11x 14’s 
SET OF 8 


Rental: 35c 







8’ x 10° 
COLOR-GLOS PRINTS 


Rental: 9c each 





COLORED 


22 x 28’s 
Rental: 20c each 





Come in sets of ten assorted 
scenes. May be rented singly. 


NON-RENTAL ITEM 





CONFESSES 


And you hear the throbbing of a 
woman's heart, see a mothers 
soul stripped bare 


















with 
JAN HUNTER * BASIL RATHBONE 
JANE REYAN ¢ DUNALIS CHISP « MARY MAGUIRE 
Directed kv Jue May Original Screen Mes by Hans Rameaw 
Adaptation by Julins J. Epstein and Margaret LeVine 
# 


A First National Picture > sceutvst by Warnes Eros. 





scthing mares 





Bay: fowISRE Rad oma IG RVe Lb isaier: Facey, gn as 


up fut bist 


As personal a8 a diary, as dramatic as a bomb-shell, Warner Bros. 
are proud to present their great emotional star in her mast heart- 
stirring role. She sings, she dances, she’s blonde, she’s brunette, 
she’s the Kay you've always loved, plus the Kay you never knew! 


9X 12” LITHO 82.25. PERM 
HERALD PRIGES: sas. pen 


JUMBO WINDOW CARD 





are you trys to do iscks 
VEMY Row? 





PRICES: 
| HE a Yi! 3) ieee ced a lies puree ee ein ater he Seas SLR IER Soe 10c ea. 
LOO PROV ere oe ee ae the nee neti Buin a eee 8c ea. 







MIDGET WINDOW CARD 
PROG ee) racer) er ee ee 4c ea. 








THEATRE IMPRINT 
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Pisturye Wes prermnenr: 
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LOBBY DISPLAYS 


Take advantage of our wide 
range of display accessories. 

Drop us a posteard today. Let us 
tell you how your theatre can 
have these displays at a reason- 


TAN HUNTER BASIL RATHBONE | _ | able weekly rental fee. 


SAREE IID 


Uiiiicomeoncocerossseneeseoneerooees ecereetorieeooenooconnees 





94" > BD 


(also available in size 24” x 60”) 40” x 60° 
bin 5 (also available in size 
Write directly to: - 30” x 40”) 





AMERICAN DISPLAY COMPANY, INC., 525 WEST 43n0 STREET, NEW YORK CITY 


24-SHEET 


Beautifully lithographed 
in brilliant colors 


onyf{stdlon 


PRICES: 


JAN HUNTER*BASILRATHBONE © 1 to 4... $2.40 ea. 
ANE BRYAN - DONALD CRISP - MARY MAGUIRE DM. Oe piece $2.25 ea. 
_ Directed by Jor May» Original Sereen Bae hy Hans Raneau 1D te: 24.5 $2.00 ea. 


Adaptation by Julius J, Epatcin and Margaret LeVinu 
oA Pivst National Pictore « Freeemted by Warner Brow 


25 and over........ $1.75 ea. 
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1x14" 
COLOR-GLOS 
AUTOGRAPHED 
STAR PORTRAITS 





7 
PRICES: 
e 
fte29 nS eee 35e ea. 
EU 0 oe a ie 30c ea. 
Pr CON ER ee 20c¢ ea. 
KAY FRANCIS IAN HUNTER 
OTHER WARNER STARS AVAILABLE IN 11” x 14” COLOR-GLOS STAR PORTRAITS ARE: 
EDWARD G. ROBINSON FERNAND GRAVET BORIS KARLOFF OLIVIA de HAVILLAND ANITA LOUISE 
BETTE DAVIS JOAN BLONDELL CLAUDE RAINS GEORGE BRENT BARTON MacLANE 
LESLIE HOWARD KAY FRANCIS BEVERLY ROBERTS MARGARET LINDSAY BILLY & BOBBY MAUCH 
PAUL MUNI ERROL FLYNN JUNE TRAVIS FRANK McHUGH DICK FORAN 
RUBY KEELER HUMPHREY BOGART PAT O’BRIEN GLENDA FARRELL IAN HUNTER 


DICK POWELL HUGH HERBERT JOSEPHINE HUTCHINSON MARION DAVIES 


SSE aS i a DC ate 


8"x10° SEPIA FAN FOTOS 


Fotos reproduced here are printed in sepia ink on heavy India tinted 
stock and pebbled. The result is a beautiful sepia foto, suitable for fram- 
ing. Remember! They cost you no more than ordinary black and white 
items of the same type. By all means see a sample of this bargain-priced 


deluxe item at your VITAGRAPH EXCHANGE. 


PRICES: $5.50 PER M + $3.00 For 500 


(Ask the VITAGRAPH AD SALESMAN for our special quantity prices) 
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A Warner. First Nations! Star 


KAY FRANCIS 
(Star of “Confession” ) 





BETTE DAVIS ANITA LOUISE OLIVIA de HAVILLAND 





FERNAND GRAVET GEORGE BRENT DICK POWELL ener eee ERROL FLYNN EDW. G. ROBINSON JOAN BLONDELL 
style *A’’) (style “B”) 


Printed in U.S.A. 


